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GENRESINLITERATUREANDLANGUAGE:THEORY,STYLEANDPOETICS

OCTOBER/NOVEMBER2014MEMORANDUM

SECTIONA:GENRESOFLANGUAGE

QUESTION1:PERSUASIVEPROSE:ANALYSISOFTHETEXT–“EyesoreRubbish

Island”hiddenfromMaldivestourists”

Thetextisbasically,anarrative-descriptivepersuasiveprosenewsreport.The

articlewaspublishedbytheMailandGuardianonlinepublicationon20October

2013.Photographicimageryandemotivelanguagehasbeenusedbythereporter

topaintagloomypictureorscenariowhichexistsbehindtheMaldivestourist

attractiondestination.Aplethoraofaudiencesarebeingtargetedbythisarticle.

Theaudiencebaserangesfrom environmentalists,generalonlinenewsreaders,

Maldivescitizens,lawmakersandpolicymakersinparticular.Byandlarge,the

intentionofthewriteristoexposethebleaksideoftourismindustryespeciallyon

theenvironmentandcertaingroupsofpeople.Suchrevelationsarenormallyswept

underthecarpet.Thewriter’stoneisbluntanddirect,hencethearticleleavesno

apprehensionastowhatisthewriter’sposition.

Inthetext,thedumpingrubbishpileatThilafushiIslandisemotivelydescribedas

an“eyesore.”Theuseofsuchalexicalitemsuggeststhatthedumpingsiteisa

veryuglyfeaturewhichisunpleasanttolookat.ThilafushiIsland,isnowknownas

“RubbishIsland.”Theuseoftheadjective“rubbish”vividlydescribeandalludeto

thegravityandmagnitudeoftherubbishpilewhichishypocriticallyhiddenfrom

thesightofthetourists.

Furthermore,theambivalenceandjuxtapositioncreatedbythewriterhighlightsthe

contrastbetweentheattractiveandbeautifulsceneryinMaldivesandtheeyesore

rubbishisland.Intheopeningparagraphthereportercontradictsthe“panoramic

viewofazureseas”exposedtothetouristswhentouchingdowntheMaldives

airportwiththe“billowingsmokeinthemiddledistance”which“revealsan

environmentalcalamity.”Thejuxtapositionofthe“panoramicview”andthe
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“billowingsmoke”vehementlysuggeststhatallthoseglittersinMaldivesarenot

gold.Eventhoughtheplaceisveryattractive,theuseoftheconjunction“but”and

theemotiveword“calamity”suggeststhatthe“billowingsmoke”isaphenomena

whichisheavilyignoredeventhoughitcausesgreatandsuddendamageand

distresstotheenvironmentandpeoplearound.Theverb“billowing”hasbeenused

asanadjectivewhichalsoinvokethesenseofsightinthemindofthereader.The

picturecreatedisthatthesmokeisswellingandfillinguptheairjustlikearolling

massofcloud.Byandlarge,thewriterlamentsandbemoanthelackofsustainable

environmentalpracticesfromthecityauthorities.

Inparagraphtwoandthreethewritercontinuestoexpatiateontheimageryofthe

contradictionwhichexistsbetweenthebeautifulfeaturesofThilafushiIslandand

the“eyesore”risingsmoke.Theislandisdepictedasthe“Indianoceanarchipelago”

anda“honeymoondestinationfortherichandthefamous.”Nevertheless,these

richandfamousvisitorsareobliviousorunconcernedwiththerisingsmoke

emanatingfromtherubbishdumpsetalightbyFusin.Inanutshell,thesqualidand

acridenvironmentalconditionsontheislandisnotanissueofconcerntothe

touristholidaymakers.Itseemsasiftheseholidaymakersaresomyopicthat“none

couldimaginefrom theirplaneseats”thepresenceoftherisingsmokeandits

causes.Touristsaremainlyconcernedaboutenjoyingtheirholiday.Consciouslyor

unconsciouslytheyarenotworriedabouttheconsequencesoftheiractionswhen

theyleavetheplace.Byandlarge,bycapturingsuchascenario,thereporterintent

tohighlighttheselfishmotivesoftheauthoritiesinMaldives.Theyaremore

concernedwithattractingtouristsandraisingthesomuchneededrevenuebut

ironicallytheydonotutilisethemoneytoupliftthelivingconditionsofthe“Rubbish

Island”hencethewriteriscynicalandsarcasticinthisonlinearticle.

Furthermore,thewriterisverycriticaltowardstheadverseeffectsoftourismonthe

environmentaswellasthehealthdangersitimposesonindividualpeoplelikethe

“40-year-oldFusin”whoisamigrantfrom Bangladesh.Thetouristshaveturned

ThilafushiIslandintoarubbishisland.Infactitisnow“thebiggestwastedumpin

thecountry.”Toillustratetheadverseeffectsofthetourismindustryonindividuals

thewritersmakeuseofFusin’sanecdote.Despitethelucrativeincomebroughtin

bytourism,Fusin’ssalaryisamockeryandinsult.Itisverylittleconsideringthathe
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works“12-hourshifts,sevendaysaweek.”Overandaboveall,heworkswithno

safetyequipmenttherebycompromisinghishealth.Accordingtothewriterhis

“eyes[are]streamingandvoicechokedafterfouryears’exposuretothick,toxic

fumes.”Maldiveslocaltourism industrycollectedinsurmountablerevenuewhile

Fusincollectedadeterioratinghealthstatus.Byandlarge,thepresentationof

Fusin’sstoryinvokesthereader’ssympathyandperceivetourismasanevilwhich

needstobetamedbeforeitdestroysmanypeople’slives.

DespiteFusin’sinevitabledamagetohishealthafterworkingforsomanyyears

exposedtothesmokeandrubbishsoonorlaterheisboundtolosehisjobsince

thelocalauthoritieshaveplanstostopthetoxicopenburningontheislandand

engageaprivateoperatorwhichwillbuildanincinerator.

Inconclusion,thewriterofthisonlinepublicationexposesthenegativeimpactof

tourism ontheenvironmentandsomepeople.Mostly,thisarticlepersuadedthe

readertobuythewriter’sopinionbyusingadjectiveswhichvividlybringoutsome

imagesinthemindofthereader.Byandlarge,thetextisalogicalandwell-

structuredargumentwhichisgenerallypersuasive.

QUESTION2:CONVERSATION

Inyourview,ispolitenessinconversationauniversalphenomenon?Provide

reasonsforyouranswer.
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MODELESSAY

Theviewthatpolitenessinconversationisauniversalphenomenonhasbeen

subjectedtonumerousheateddebates.Somescholarsarguesthatitisauniversal

phenomenonwhileotherssayitisnot.Inthisessaythewriterisoftheviewthat

politenessisathreadwhichisevidentiseveryconversationengagedinevenby

peopleofdifferentculturalbackgrounds.Bythewriter’sthesisisthatpolitenessis

universalasaconceptnotasabehaviour.

Politenessisheterogeneousacrossculturesorwithincultures.Inlightofthis

heterogeneity,theuniversalityofpolitenessprinciplesmightnotbeappropriateto

allcultures.Itcanalsobearguedthatpolitenessisnotanaturalphenomenonbutit

isacquiredgraduallyandprogrammedintermsofsocialnormsinthemindofthe

individualwhoisgoingtoexpressthemthroughhisbehaviour.Thisindicatesthat

thesocialrulesofasocietyarespecificforthatsocietyandtherulesenablethe

individualtousehisspeechactsappropriately.Theserulesincludethewaysthat

membersofacertainsocietyadheretoinexpressingpolitenesstowardseach

other.Forexample,socialdistanceinvolvestheindividualtobeformalinhis

speech.

Politenessmeanstotakehearers’feelingsanddesiresintoconsiderationwhen

speakingandacting.Thismeansthatpolitenesscouldbeexpressedverballyand

non-verballyinactions.Inotherwords,politenesscouldbeexpressed,forexample,

throughdressingappropriately,andusingappropriate“facialexpression,gestures

orbodilypostures.Itcouldfurtherbeexpressedverballyusinghonorificlanguage

representedthroughcertainlinguisticformsofaparticularlanguagesuchas

Japanese.Politenessplaysaneffectiveroleininteractionbecauseitcontrolsthe

cooperativebehaviourinconversations.Byandlarge,politenessstrategiesare

usedbyspeakerstomaintainharmonybetweenthem.

Themoreformalthecontext,themorepowerfulwillbetherelationsbetween

interlocutors.Theunequalrelationbetweeninterlocutorsresultsinahighdistance

betweenthem.Inconsideringpoliteness,individualsareallowedtoavoidfrictionin

anyactofface-to-facecommunicationandthisinturnmightleadindividualsto

communicatesuccessfully.Forthespeakertobepoliteorimpolitelinguisticallyhe
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isrequiredtospeakaccordingtotherelationshipthatrelateshim tothehearer.

Therefore,makingdecisionsaboutwhatispoliteorimpoliteinanycommunity

dependsontwofactors.Firstisanassessmentofthesocialrelationshipbetween

interlocutorsalongthedimensionofpowerandsolidarity.

Sincepolitenessisgenerallyconsideredasnotuniversal,Leech(2005)formulated

tenpolitenessmaximspayingparticularattentiontotheirapplicabilitytoall

cultures.However,despitethesemodifications,itisafactthatpolitenessisnot

constanttoallsituations.Differentdegreesofpolitenessmayoccurininteraction

andthesemaybeinfluencedbydifferentsocialfactorssuchasverticaldistance

betweenthespeakerandthehearer,horizontaldistance,whichisidentifiedin

termsoftheintimacy,familiarity,solidarityandthedeferencerelationsbetweenthe

speakerandthehearer;weightorvalue,whichreferstothesocialdistinction

attachedtowhatistransacted;strengthofsociallydefinedrightsandobligations,

whichreferstotherelationbetweenteacherandstudent,twolover,hostandguest

andself-territoryandother-territorywhichrefertothedegreeofmembershipsofin-

groupsandout-groups.

Politeness,asauniversalphenomenoninsocietyisareflectionofspecificcultural

valueswhichcanbeobservedinalllanguagesandcultures.Asauniversal

phenomenoninallsocieties,politenessiswhatpeopleofdifferentcultural

backgroundsalltrytoobserveforthepurposeofincreasingcommunicative

competence.Nevertheless,thepolitenessmaximmaybeappliedindifferentways

acrossculturesandwhatmaybeconsideredpoliteinoneculturemaynotbe

perceivedassuchinanotherculture.

Tocrownitall,Leech’sframeworkofpolitenessseemsuniversalandapplicableto

mostculturesandspeechacts.Communicationbetweenparticipantsisguidedby

thepolitenessprinciplewhichhastheroleofmaintainingthesocialequilibriumand

thefriendlyrelationswhichenableustoassumethatourinterlocutorsarebeing

cooperative.Politenessregulateshuman intercourseso thatexchangesare

conductedsmoothlywithoutoffendinganypartyduringtheconversation,hence,it

isuniversallycrucialandmustbepartandparcelofanyconversation.
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SECTIONB:GENRESOFLITERATURE

QUESTION3:FICTION–Discusshowtheauthoruseslanguageinordertocreate

thematicandsymboliceffectsandencourageaparticularunderstandingofthe

characterstowhomweareintroduced.

NB:InterpretivePoints

Thekeywordsinthequestionare:thematicandsymboliceffects–thelanguage

used by writers affect a reader intellectually (by conveying

ideas/impressions/suggestions to the reader),imaginatively (by conveying

sensoryimpressionstothereader,especiallyvisualandauditoryeffects),

emotionally(bycreatingfeelingswithinthereadere.g.excitement,fear,pity,

anger,suspense),aesthetically(byappealingtothereader’ssenseofwhatis

beautiful)andtransformationally(inthesenseoflifechanging).

Allyourpointsshouldrefertotheeffectsthathavebeencreatedforthereader.

Considersuchaspectsofawriter’suseoflanguageasimagery,sentence

structure,dynamic verbs,vibrant adjectives,sound qualities such as

onomatopoeia,alliterationandtheuseofmulti-sensorylanguageforvivideffect.

GUIDELINES

Thefollowingideascanhelpyouaccomplishthetask:

Thenarrativepassageiswritteninthefirstpersonnarrativepointofview.First

pronounssuchas“I,”and“my”havebeenusedinthepassageextensively.Thefirst

personnarrativepresentsthepointofviewofonlyonecharacter’sconsciousness,

sothereaderisrestrictedtothefeelingsandperceptionofthenarrator.

Thefirstsentence,“Iwanttogotoschool…”revealsthenarratorisayoungchild

whoisstilloutofschoolandisambitious.Thewriterofthepassagegivesthe

impressionthatthenarratorisstillgreeninjudgementandveryinnocent.The

desiretogotoschoolexpressedbythischildsuggestthechildiseagerandvalues

educationandknowledge.Therepletionoftheword“want”clearlyilluminatethe

burningdesirethenarratortowardseducation.
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Inanutshell,themainmotiveforgoingtoschoolaccordingtothischildisthat

he/she“wanttoreadandwritelikeMaandDadandmyunclesandauntsand

cousins.”Throughthisstatementthewriterconveystheideathatchildrenemulate

andarecopycats–whatevertheyseeothersdoingtheywanttodoitalso.

Thepassagebyandlarge,isbentonexposingintangibleattributesofthe

charactersuch as feelings,innermotivations,fears and attitudes towards

education.Generally,thispassagepaintsanoptimisticandexuberantpictureofthe

youngnarratorwhoisdesperateforeducationwhichhe/shebelieveswouldopen

closeddoorsinhislife.Nevertheless,thenarratorishappyand“nervous”atthe

sametime.Theuseofthewordnervousconveystheideathatthenarratoris

scaredtotapintonew grounds.He/shehasbeenusedtobeinthehome

environmentnowhe/shehastostepoutofthecomfortzonehehasbeenfamiliar

with.Theideadepictedbythewriteristhathumanitygenerallyisnotcomfortable

withnewexperiencesnowonderwhysomepeopleremainstagnant–theyare

embracedbythefearoftheunknownjustlikethischildnarrator.Thechildnarrator

isasymbolofwhatsomeadultsdoinreallife.Thewriterhasusedachildnarrator

toexposesometruthabouthumanity.

Steppingintotheunknownmakespeopletobeinquisitive.Theyoungnarratorasks

his/hermotherhowtheteacherwouldtreathim/heronthefirstdayatschool.This

questionalsohighlightstheuncertaintieswaitingforthenarratorintotheworld

outsidethehomeenvironment.Inrealitybeforepeopleembarkonanythingtheytry

tofindoutthroughresearchwhatliesofthembeforetheydelveintotheendeavour.

Symbolically,theschoolcaseboughtforthechildnarratorforhis/herlunchbox

symbolisespossessions.Thenarratordoesnotwanttolosehis/herpossessions.

Indoingsothenarratorwriteshisorherinitialsontheinsideofthelidfor

identificationpurposes.Thenarratorisveryproudwithhis/herpossession.Thisis

clearlyportrayedinthestatement,“ItaketheinitiativeandaKokipenanddecideto

markmyownproperty.”Theexcitementinthenarratorconveystheideathat

humanbeingsaregenerallyhappyandsatisfiedwhentheyacquirematerial

possessionsandabovealltheyguardthesepossessionsjealouslysothattheyare

notsnatchedawayfromthem.
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Inabidtosafeguardhis/herpossessionthenarratorduetohisnaivetyfailedto

markhis/herschoolcasewithcorrectinitials.Insteadofwriting“C–V–W”the

narratorwrites“K–F–V.”Throughthewronginitialsthewriterportraystheidea

thatthenarratorisstillilliteratedespitehis/hereffort.

Thepassagealsodepicttheconceptofmotherhood.Themotherofthenarrator

lovinglycorrectedtheerrorsmadeherchildwithasmile.Moreimportantly,the

writeralludestothefactthateveryhumanbeingneedsmentorshipandguidancein

ordertomakeitinlife.

Byandlarge,thewriterusesstream ofconsciousnessanddialogueinorderto

createthematicandsymboliceffectstoenablethereadertounderstandthe

character’saspirations,desiresandshortcomings.

QUESTION4:POETRY–AUNTJENNIFER’STIGERS

Carefullyexaminehowthepoetusessyntax,diction,figuresofspeechandsound

effectsinordertocommentonthepositionofwomen.

Definitionofterms

 Syntaxanddiction:Dictionisthechoiceandorderofthewordswithina

poem.Wordscanoftenservemultiplepurposes,giventheirpresenceand

arrangement.Dictionisimportantinpoetrybecausethechoiceofwordsina

workcanconveyfeeling,actionorattitude.Wordsthathavealmostthe

samedenotation(dictionarymeaning)canhaveverydifferentconnotations

(impliedmeanings).Apoem canhaveformaldiction,casualdiction,and

slang(veryinformal)diction.Besideslevelofformality,alsoconsider

positiveornegativeconnotationsofthewordschosen.

Examples:Pruningbushes(positive)–Slashingatthebushes(negative)

Thepolitician’sstance(positive)–Thepolitician’sspin(negative)
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Asaresult,thepoemasawholecanoftenbereadonmanydifferentlevels.

Whendiscussingdictionasareaderconsiderthedifferentmeaningsthatthe

wordsmayhaveandhowtheirarrangementinthepoemcontributestoor

altersthosemeanings.

Apoem’sdictionismadeupoftwoelements:thevocabularythatthepoem

usesandthesyntaxofthosewords.Whenanalysingapoem’sstartwiththe

vocabulary.Inparticular.Considerwhetherornotthewordsaresimpleor

complex.Forexample,awordlikelovehasmanydefinitionsandthese

definitionsdependlargelyonhowthewordisused.Ifthewordreferstoa

relationshipbetweentwopeopleitsmeaningmightbesimple.However,if

thewordhasmultiplemeaningsthenitmaybemorecomplex.

Afteranalysingthekeyvocabularyofapoem,thereadershouldturntothe

syntax.Syntaxisthewayapoetarrangesthewordswithinthepoem.

Considerwhetherthepoemhasordinaryorunusualsyntax.Ordinarysyntax

isanarrangementofwordsthatfollowsthewaypeopleusuallyspeakor

write,whileunusualsyntaxisanarrangementofwordsthatdeviatesfrom

thewaythatpeoplespeakorwrite.Forexample,inordinarysyntaxwesay:

“Shetookanappleunderthetree.”Thesamesentencecanalsobe

rearranged,creatingunusualsyntax.Forexample,“Fromunderthetreeshe

tookanapple”or“Shefromunderthetree,tookanapple.”

Thewaythatthevocabularyandsyntaxcometogetherandinteractwithone

anotherplaysalargeroleinconveyingthespeaker’sattitudeorthetoneof

thepoem.Thetoneofthepoem,inturn,evokescertainfeelingsinthereader,

creatingthepoem’smoodandoftencontributingtoitstheme.Indiscussing

thepoem’sdiction,thereadershouldexaminetheeffectthatthevocabulary

hasonthesyntaxandtheeffectofthesyntaxonthevocabulary.Thewriter

ofthepoemchoosesparticularmannerinordertocreateaspecificeffect.

Theeffectmightbetocreateametaphor,establishaparticularmoodor

contributetothepoem’stheme.Therefore,understandingthesyntaxand
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vocabularyofapoem canhaveanenormousimpactonareader’s

understandingofthepoem.

 Figuresofspeechorliterarytropes

Atropeisafigureofspeechinwhichwordsareusedinawaythatchanges

theirmeaning.Thesefiguresofspeechdoindeedtwistthemeaningof

wordsorphrases.Inotherwordsaliterarytropeisusedoffigurative,viaa

word,phraseorevenanimageforartisticeffectsuchasusingafigureof

speech.Thewordtropehasalsocometobeusedfordescribingcommonly

recurringliteraryandrhetoricaldevices,motifsorclichésincreativeworks.

Typesoffiguresofspeechortropes

 Allegory:Thisisasustainedmetaphorcontinuedthroughwhole

sentencesoreventhroughawholediscourse.Forexample,“Theship

ofstatehassailedthroughrougherstormsthanthetempestofthese

lobbyist.”

 Antanaclasis:Thisisastylistictropeofrepeatingasingleword,but

withadifferentmeaningeachtime.Itisacommontypeofpun.Like

otherkindsofpun,itisoftenfoundinslogans.

 Irony:Creatingatropethroughimplyingtheoppositeofthestandard

meaning,suchasdescribingabadsituationas“goodtimes.”

 Metaphor:Anexplanationofanobjectorideathroughjuxtapositionof

disparatethingswithasimilarcharacteristic,suchasdescribinga

courageouspersonashavinga“heartofalion.”

 Metonymy:A trope through proximity orcorrespondence.For

example,referringtoactionsoftheU.S.Presidentas“actionsofthe

WhiteHouse.”

 Synecdoche:Thistropeisrelatedtometonymyandmetaphor,creates

aplayonwordsbyreferringtosomethingwitharelatedconcept.For

example,referringtothewholewiththenameofapart,suchas“hired



11|Page

hands”forworkers;apartwiththenameofthewhole,suchas“the

law”forpoliceofficers;thegeneralwiththespecificsuchas“bread”

forfood;thespecificwiththegeneral,suchas“cat”foralion;oran

objectwiththematerialitismadefrom,suchas“bricksandmortar”

forabuilding.

 Simile:

 Personification:

 Imagery–Thisfigureofspeechrepresentsthedescriptiveelements

ofthepoem.Thedescriptionsarenotonlyvisual,theycanalsoappeal

toallthesenses.Imagerymakesthereaderbecomeemotionally

involvedwiththepoem andattachedtoitssubjectmatter.In

analysingthepoem’simagery,alsoexaminethepoem’sfigurative

languageandseehowitcomplementsitstone,moodandtheme.

Imagerycanbedividedintodifferentcategoriesaccordingtowhich

senseitappealsto.Inadditiontovisualimagery,whichcreates

picturesinthereader’smind,apoetmayuseauditory,olfactoryand

tactileimagerywhichappealtothereaders’sensesofhearing,smell

andtouchrespectively.Furthermore,gustatoryimageryappealstothe

reader’ssenseoftaste,andkineticimageryconveyssomesenseof

motion.

Afternotingthetypesofimagerythatapoemexpresses,youshould

examinethepoem’sfigurativelanguage.Figurativelanguageisakind

ofrearrangementorunconventionalwayofsayingthingsanditis

alsoanotherwordforimagery.Figurativelanguagecomesfrom a

varietyofformssuchasanalogy,simile,metaphor,personification

andextendedmetaphor.Theseformsaretoolsthatthepoetusesto

actuallyconstructthevividpictureofthephysicalsensationinthe

reader’smind.

Thefinalstepofanalysingapoemwithimageryistoexaminehowthe
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poem’sfigurativelanguagefunctionswithinthepoem.Poetryuses

manytypesoffigurativelanguageinordertoaddsubstanceand

meaningtoaconventionalideaorconcept.Inparticular,itoften

complementsandemphasisesthepoem’sotherimportantaspects,

suchasitstone,moodandtheme.

Soundeffects–Thesearebasicallyportrayedthroughthefollowingdevices:

 Alliteration–therepetitionofconsonantsounds

 Assonance–therepletionofvowelsounds

 Onomatopoeia–wordswhichsoundlikewhattheymean.Forexample,buzz,

bang,hush

 Rhymeschemes–Arhymeisthepatternofrhymesattheendofeachline

ofapoemorsong.Itisusuallyreferredtobyusingletterstoindicatewhich

linesrhyme.Linesdesignatedwiththesameletterallrhymewitheachother.

Forexample:

Birdmetoweep,andIwillweep (A)

WhileIhaveeyestosee (B)

Andhavingnone,yetIwillkeep (A)

Ahearttoweepforthee (B)

 Rhythm

SAMPLEESSAY

Thispoemisanexcellentpoemthatissymbolicallyallabouttheenduranceofart

andtheoppressionsufferedbywomeninmarriage.Thepoemhas12linesanditis

madeupofthreestanzasoffourlineseach.Eachstanzaismadeupoftwo

couplets(acoupletisapairoflineswhichrhyme).Forexample,thecoupletis

evidentinlines11and12:
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“Thetigersinthepanelthatshemade

Willgoonprancingproudandunafraid.”

Thewords,“made”and“unafraid”rhymewitheachother.Thepoetusesrhyming

coupletsasoneofthemostbasicwaystoputthepoemtogetherinabidtoreveal

thehiddenpowersofAuntJennifer.AuntJenniferisabletointerjectsomeelement

ofmajesty(thetigers)intoherwork(sewing)whichistypicallythoughtofas

“woman’swork”thatmightbebeneaththemenfolk.Thissing-songypoemisreally

filledwithakeenobservationandafiercesenseofindignationaboutwomen’s

inequality.JustasAuntJenniferisfilledwithpotentialthatliesjustbelowthe

surface,then,therhymingcoupletsremindusthatsoisthepoem.

ThefirstverseofthepoemdescribesthefearlesstigersAuntJennifercreatesin

needlepoint.

Theydonotfearthemenbeneaththetree

Theypaceinthesleekchivalriccertainty

Thetigersarefearless,inparticularlynotfearingthe“men”intheirworldandthey

haveamajestyand“certainty.”Thisisofcourseamassivecontrasttotheworldof

AuntJennifer,whoisdescribedinthesecondstanzaasbeingweighteddownby

the“massiveweightofuncle’sweddingband”that“sitsheavily”onherhand,

makingitdifficulttosew.Thesymbolicsignificanceofthis“weddingband”isthe

oppressionofwomeninmarriage.Asthelaststanzamakesclear,thisoppression

issomethingthatAuntJenniferwillneverbefreefrom herart,however,is

somethingthatwillendurethroughtheages:

WhenAuntisdead,herterrifiedhandswilllie.

Stillringedwithordealsshewasmasteredby.

Thetigersinthepanelthatshemade

Willgoonprancing,proudandunafraid.

Thispoem isveryrichinfiguresofspeech.Inthefirststanza,AuntJennifer’s
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situationandcharacteriscontrastedwithherartisticcreationthatportraysher

aspiration.Thetapestryonwhichshehasknittedtigersareverysymbolicofwhat

shewantstobeinlife–fearless,assertive,nobleandpowerfullikethetigeras

expressedinthewords:“Thepaceinsleekchivalriccertainty.”Theword“certainty”

couldportraytheself-assurednessofthetigerortheconfidentbearingofthetiger

asitisfearlessoflife.Thetigersdepictedasprancingacrossthescreenbringto

mindabeingthatisconfident,self-assuredandhappy,allthingsAuntJenniferis

not.TheuseofcoloursimpliesthatAuntJennifer’stigersandtheirlandaremore

vitalandenjoyasenseoffreedom forgreaterthanher.Yellow(brighttopaz)

connotesthesunandthefierceenergy,whilegreenremindsoneofspringand

rebirth.

Inthesecondstanza,AuntJennifer’spresentstateisbeingdepicted.Herfingers

are“flutteringthroughherwool”showingbothphysicalandmentalweakness.She

findsitdifficulttopulltheneedle.“ThemassiveweightofUncle’sweddingband/

Sits heavily upon AuntJennifer’s hand” reminds us thathermarriage

responsibilitiesweighherdownwhichmakesherunabletorealiseherfullpotential

asawomaninamale-dominatedsociety.Sheescapesfromherdifficultsituation

thougharti.e.throughknitting.

Thefinalstanzacontainsimagerythatreflectsbackonthefirsttwostanzas.The

referenceofthehandssymbolisesAuntJenniferasawhole.Thoughherdeath

wouldfreeherfromherpresentmiserablestate,herhandswillremainterrifiedwith

theweddingringwhichbindshertoherordealsthattakecompletecontrolofher.

Theonlysignofherfreedom from herpresentlifeistheartworkwhichshe

escapesintobydirectingtheprancing,proudandunafraidtigerswhichiswhatshe

reallywantstobeandwhichsheattainsthroughherimagination.

Theirfreedomanddignityiscontrastedinthesecondversetotherestrictionsof

marriage,symbolisedbytheweddingbandthatweighsdownAuntJennifer’s

fingersasshesews.Accordingtothelaststanza,evendeathwillnotfreeAunt

Jenniferfromher“ordeals”butthetigersshehascreatedwillcontinuetoappear
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“proudandunafraid.”

QUESTION 5:DRAMA– Analysetheeffectsandpurposesofthisdramatic

dialoguebetweenAngieandKit.

GUIDELINESANDSUGGESTIONSONHOWTOTACKLETHISQUESTION

Thisdramaticdialogueisabouttwoteenagegirls,Angie(16)andKit(12).Thetwo

girlsaccordingtothestagedirectionstheyareinasecludedenvironmentwhere

thereisnoadultinterference,hencetheyallthefreedom.The“downstage”shelter

madeofjunkissymbolic.Ithasbeenmadebychildrenandthechildrenenjoytobe

init.Thissuggestthatthechildrenaresickandtiredoflivingalifewhichis

controlledbyadults.Theywanttocharttheirownlifestyledevoidofadult

interference.

Whiletheyarehiddeninthe“downstage”Joycewhoisasymboloftheadultcalls

AngiefromthehousebutAngiedidnotrespondtothecall.AngieandKitremain

quietsothatJoycecannotlocateorknowabouttheirwhereabouts.Hidingfrom

Joyceandnotrespondingtohercallisasignofapossibleconflictbetweenthe

adultworldandthatoftheteenagersoradolescents.

WhenAngiedidnotrespondtoJoyce’scall,shesays“Wishshewasdead.”This

utteranceclearlyindicatesthatallisnotwellbetweenAngieandJoyce.Theimage

ofdeathsuggestJoycemusttotallygooutofAngie’slifesothatshecannot

interferewithherlife.Thesetwowomenarenotinverygoodbooksbutitisnot

clearwhatexactlytranspired between them which warrants such a wish.

Nevertheless,wishingsomeone’sdeathdepict,Angieasunfeeling,callousand

heartless.SuchastatementdepictsAngieasanaughtyvillainandtheaudience

maydislikeherformakingsuchalousyandheinousstatement.

Toeffectivelydepictthesetwoteenagersthedramatistmakeuseofinformal

languageintheformofcolloquiallanguageandslang.Theuseofwordssuchas

“wanna,”“innit,”and“Xs”effectivelycapturesthelanguagestyleofteenagersand

thisallowstheplaywrighttoeffectivelyportraythecharacters.

Teenagersgenerallylikeentertainmentandanyeasylifedevoidofworkandhome
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restrictions.Thisexplainswhythesetwogirlsarehidingonthedownstage.Kitasks

Angieifsheiseagertogoandthefilm,“TheExterminator”butitseemsAngieisnot

interested.InsteadisinterestedintellingKitsomething.Angierepeatedher

questiontwiceinabidtogetKit’sattention.Eventually,itemergedthatKitisnot

interestedinwhatAngiewanttotellherbecausesheismoreinterestedingoing

outwithAngie.

KitseemtohavemorefreedomthanAngie.AngiewillnotbeallowedbyJoyceto

gooutandwatchthemovie.ThissuggeststhatJoycerestrictsAngiesomuch.

AngieandKit’slifestylesarejuxtaposedinthispassage.Kithasallthefreedomto

gowherevershewantsandshealsohavefinancialfreedomassuggestedbythe

factthatshewillpayforAngietogotothemovie.

Kitisfrom aliberalfamilywhileAngiehailsfrom anautocraticfamilywhere

childrenneedtodanceaccordingtotheadults’tune.

Angie’ssituationinvokesthereaders’sympathy.Shedidnothavemoneybutatthe

sametimeshedidnotwantKittopayforher.
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MAY/JUNE2015MEMORANDUM

QUESTION1:PERSUASIVEPROSE–Criticallyanalysethearticle:From weight

losstofundraising,“ironiceffects”cansabotageourbest-laidplans

SAMPLEESSAY

Thiscriticalanalysisisaboutanarticlewhichpersuasivelypresentthewriter’s

perspectivewithregardstotheeffectsofpopularisingweightlossinabidto

reducetheobesitylevelsintheUnitedStatesofAmericaandglobally.Thisarticle

waswrittenbyOliverBurkemananditwaspublishedinTheGuardianon30July

2014.Burkemanwritesthisarticleafterrealisingthecampaignsbyhealth

practionersandthegovernmenttoreduceobesityarehittingasnagandwerenot

yieldingresultsbutmakingtheproblem evenworsethanbefore.Thenegative

consequenceswhichmanifestattheendarereferredtoasthe“ironiceffects.”The

ironiceffectsreferstothepsychologicalprocesswherebydeliberateattemptsto

suppresscertainthoughtsmakethemmorelikelytosurface.Thisscenarioisvery
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paradoxicalorironical.Thegovernmentandhealthpractionersandevennon-

governmentalorganisationsarefailingtoyieldthebestresultsdespitetheirbest

efforts.Bytryingtofixtheproblemtheymakeittoohardtofixit,hence,thetitle

“Fromweightlosstofundraising….”

Inanutshell,Burkemanarguesthatstigmatisingobesitymakesoverweightpeople

eatmore,notless.Supportingagoodcauseinthecommunitymakespeopleless

likelytogivemoneyortime.Thewriterisadvisingevenallthepeopleingeneral

thattheyhavetokeepinmindthefactthatbytryingtoconvincepeoplenottodo

somethingwemightactuallygettheoppositeresult.Peopleinauthority,e.g.

teachers,parentsandpastorsastheytrytochangebehaviourorbeliefsofthe

peoplearoundthem theyshouldnotassumethatthemostdirect,vigorousor

effortfulrouteisnecessarythemosteffectiveone.Thehumanmindismuch,much

moreperverseandannoyingthanthat.Byandlarge,thisarticleisnotverymyopic

initsfocusandaudience.Thesubjectpresentedinthisargumentcutacrossa

multiplicity ofaudiences who strives to change behaviour,attitude and

personalities.

Thewriterusesvariedandmultipleliterarydevicestoconveyhismessage.The

devicesrangesfrom realism,visualpresentation,appropriatediction,emotive

language,ironyandparadox,vividimageryandanalogies.Thearticleusesthe

wordswhichhonestlyrepresentthereality.

Credibilityandaccuracyinthisarticleisveryhigh.Thewriterstartedbytakingthe

readerstoempiricalfindingsderivedfrom realliferesearcheswhichhavebeen

conducted.Accordingtothewriter,thereisa“growingbodyofresearchshowshow

effortsbackfireinsneakyways.”Thisstatementclearlyportraysthatwhatthe

writeriswritingaboutisnotfantasybutrealandbasedonfacts.Utilisationofsuch

atechniqueisverypersuasivesincemostreadersaremoreconvincedbyobjective

factsratherthansubjectiveopinions.Burkemanalsocitetheworkofthegreat

HarvardpsychologistDanWegnerinabidtosubstantiatehisargumentorpointof

view.

ThevisualpresentationofaphotographtakenbyAlamyalsohelpsthewriterto

vividlypresenthisargument.Theironiceffectsarecontainedintheanalogyofa
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personwhotriedsohardtoholdtheglassofwinesocarefullysothathewillnot

spillthewinebutironicallyhisbesteffortdidnotemergeasthebestbecausehe

spilledthewineintheprocess.Theimageoftheglassofwinehelpsthereadersto

visualisethefollyoftryingtochangebehaviourandthestatusquo.

Inthisargumentusestwopowerfulemotivewordstoconveythefutilityof“trying

toohardtobehappy”sincethis“makespeoplemiserable.”Theword“sabotage”in

thetitleportraystheideathattryingsohardandhavingwell-laidplansvandalise,

incapacitate,ruin,obstructorspoilour“bestefforts.”Suchterminologyinvokes

feelingsofgivingupanddegenerationintodespondency.Theotheremotiveword

is“calamitous”inthefirstparagraph.Thisadjectivesuggeststhatconscious

humaneffortsaredamagingandtheycausedistress.Thedistressiscausedbythe

failureofthebesteffortstoyieldbestresults.

Inconclusion,Burkeman’sarticleportraysapessimisticandgloomviewtowards

humaneffortintryingtoaddresssocialillsandproblems.The“ironiceffect”

presentedinthisarticlewillinthelongrunmakepeoplenottocomeoutwithsome

initiativesbecausetheywilljustthinkthatalltheireffortswillbeinvainasthis

wouldworsenthesituationratherthanimproveit.Thisarticleisdepressingand

damagingsinceitisdevoidofanoptimisticviewofhumaneffort.

QUESTION2:CONVERSATION

Discusstwosimilaritiesandthreedifferencesbetweendramaticdialogueand

conversation.

Discussfivereasonswhyitisimportanttostudyconversationsorsocial

interactions.

SAMPLEESSAY

Dramaticdialogueandrealconversationsharesomesimilaritiesaswellas

differences.Inthisessaythewriterwilldefinetheseconceptsaswellasdiscuss

whattheyshareincommonaswellasilluminateonwhatsetsthem apart.

Furthermore,the philosophy behind the study ofconversations orsocial

interactionswillalsobeexpatiatedinthisessay.
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Itwillbeamisnomerifthethreekeywordsinthisessayarenotdefined.Dialogue

basicallyreferstoaconversationbetweentwopeople.Ontheotherhand,a

conversationisajointactivityinwhichtwoormoreparticipantsuselinguistic

formsandnon-verbalsignalstocommunicateinteractively.Lastly,dramatic

dialogueisdialoguewritteninastyletomimicreallifeconversation,including

naturalrhythms,phrasesthatgivestheaudiencetheimpressionthatthedialogue

isrealistic.

Onedistinctsimilaritybetweendramaticdialogueandconversationisthatbothare

formsofcommunicationwhichrequiresinterlocutorsforthem tobeconducted.

Eventhoughitisscripted,dramaticdialoguefeaturerealpeoplewhotalknaturally

butareputinsituationswhicharepre-arrangedbytheplaywright.Ontheother

hand,thereisnoconversationwhichcantakeplacewithoutinterpersonalconduct

andcommunication.Inanutshell,realhumanplayerscanmakebothdramatic

dialogueandrealconversationareality.

Uniquenessamonginterlocutorsisanotherfeaturewhichmakesdramaticdialogue

and conversation share some common ground.During a conversation the

participants display theirown distinctive characters,voices,attitudes,and

mannerism andspeechpatterns.Justlikeinreallife,dramatistsgivetheir

characterstheirowndistinctivevoices.Thedifferenceindiction,nuancesand

speechpatternswilldifferentiatedramatists’charactersandreflecttheirindividual

personalities.

Asfarasthedifferencesareconcernedconversationarenotmanipulatedtheyjust

flownaturallyaslongthereisaneedforpeopletotalktoeachother.Dramatic

dialogueisdifferentfromreal-lifetalk.Ifanormalconversationwastoberecorded

wewouldfinditfilledwithidleclatter,incompletethoughtsandbrokensentences.

Mostreal-lifeconversationswouldactuallybetootedioustoread.Onthecontrary,

dramaticismorerefined,captivatingandveryinterestingtolistenanddigest.

Writtendialoguehastocaptureandholdtheattentionofreaders.Ifthecharacter

rambleonthewaypeopledoinreallife–theplaywrightwouldlosehisaudience.

Soplaywrightscutouttheflatwordsthatdonotserveanypurpose,sentenceand

paragraphsthatcausethestorytodrag.Dramatistsmanipulatedialoguetoachieve

intendedeffects,forexample,torevealemotionsormotivesofacharacter,to
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individualisespeakers,conveyimportantinformation,highlightcrucialmomentsor

buildsuspenseormovetheactionforward.

Dramaticdialogueismodelledonreal-lifeconversationsamongpeopleandyet

whenonewatchesaplay,onehastoconsiderthedifferencesbetweenreal

conversationsanddramadialogue. Dramaticdialogueisultimatelyalways

constructedormadeupanditoftenservesseveralpurposes.Onthelevelofthe

story-worldofaplay,languagecanassumeallthepragmaticfunctionsthatcanbe

foundinreal-lifeconversations,too:forexample,toensuremutualunderstanding

andtoconveyinformation,topersuadeorinfluencesomeone,torelivesomeone’s

experiencesorsignalemotions.Overandaboveall,dramaticdialogueisoften

rhetoricalandpoetic,i.e.ituseslanguageinwayswhichdifferfromstandardusage

inordertodrawattentiontoitsartisticnature.

Afundamentalfeatureofsociallifeissocialinteractionorconversation.John

Donne,oncewrote,nooneisanisland.Thismeansthatallindividuals,interactwith

otherindividuals,interactwithotherindividualsvirtuallyeveryday.Forsocialorder,

aprerequisitefornaysociety,tobepossible,effectivesocialinteractionmustbe

possible.Byandlarge,studyingconversationsorsocialinteractionsisverycrucial

foreffectivesocialisationanddevelopmentofappropriateinterpersonalverbaland

non-verbalcommunicationskills.Socialisationresultsfromoursocialinteraction.

Thereverseisalsotrue:welearntointeractfrom oursocialisation.Through

socialisationpeoplelearnabouthowfaraparttheyhavetostandwhentalkingto

someoneelse.Moreimportantly,throughsocialinteractionandconversations

peoplelearnandrealisestheirsocialroles.

SECTIONB:GENRESOFLITERATURE

QUESTION3:FICTION–Identifythethemesofthepassageanddiscusshow

languagehasbeenusedtoconveythethemes.

Addressthecreationofsettingandhowthesettingisrelevanttothethemes

beingconveyed.

Discuss the developmentofcharacterand how this contributes to the

developmentoftheme.
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N.BInterpretivePoints

Thekeywordsinthequestionare:themes,languageuse,setting,developmentof

characterandeffect(whichbasicallyreferstohowsuccessfully/effectivelythese

elementscommunicatestheintendedmessage).

SAMPLERESPONSE

Thepassageiswritteninthethirdperson(omniscient)narrativepointofview

whichpermitstheauthortomoveinandoutofhis/hercharacters,thusallowing

thereadertoaccessthecharacters’outerandinnerbeings.Theprotagonistisa

SouthAfricancitizenwhohasbeeninexilefor“almostthirtyyears.”Camaguhas

returnedtoSouthAfricatovoteinthefirstdemocraticelection.

Oneofthethemesdepictedinthispassageisalienationorisolation.Camaguhas

beeninexileforalmostthirtyyearsandwhenhecamebackhe“wasastrangerin

hisowncountry.”Theword“stranger”clearlyandvividlyportrayhowCamaguhas

beenalienatedandfindingitdifficulttofitinhismotherland.WhenCamagutriesto

findajob,hisendeavouralsohitasnag.Peopleareaskingquestionslike,“Whois

he?”Suchaquestionshowsheisunrecognisedandhedoesnotbelong.Themain

reasonforCamagu’salienationisthathedidnottookpartwhenothers“were

dancingthefreedom dance.”Fornottakingpartinthestruggleforfreedom

Camaguissocially,economicallyandpoliticallyalienated.Hecannotpartake

anythinginthefreeSouthAfricabecausehecommittedonesin,notparticipatingin

thestruggle.

Thespatialsettingofthepassageisparticularlysignificantandrelevantin

portrayingthethemeofalienation.Basically,thesettingisthepost-apartheidSouth

Africawhentheblackswerenowtherulersandshapersoftheirowndestiny.The

passagedescribesdifferentattitudesoftwodistinctgroupswhichparticipated

differentlyinbringdemocracy.Thosewhoactivelyparticipatedfeelthattheyare

theonlyoneswhoneedtoenjoytheeconomicbenefitsofthecountrybyshutting

economicdoorstothosewhowereinexile.Thesetting(timeandplace)selectedby

thewriterisveryeffectiveindepictingthethemesofalienation,rejection,patriotism

andsacrifice.

ThefollyofalienatingpeoplelikeCamaguisalsodepictedinthepassage.Camagu
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hastremendousskillsandinternationalexperienceintheareaofdevelopment

communicationbutheisfrustratedanddeniedthechancetousehisskillsto

developthecountry.

CharacterisationisalsousedeffectivelytofurtherportrayCamaguasavery

productivepersonwhoneednottobealienatedsimplybecausehedidnotdance

thefreedom dance.ThewriterwentoutofhiswaybydepictingCamaguasan

indispensableassetforSouthAfrica.WearetoldthatCamaguworkedfor

internationalagenciesasaninternationalexpertdoingconsultingworkforUNESCO

inParisandfortheFoodandAgriculturalOrganisationinRomeandaboveallthe

InternationalTelecommunicationUnionalsoconsultedhim whenevertheyneed

adviceonmattersofinternationalbroadcasting.Inanutshell,Camaguisdepicted

aswelleducatedpersonwhosevastexperiencewouldbeusedtopropeltheyoung

democraticstatetogreaterheights.Therefore,throughcharacterisationCamagu’s

alienationandrejectionisportrayedasnotgoodforSouthAfrica.

ThewriterportrayCamaguasapatrioticpersonwhohasastrongheartandfeeling

forhiscountry.WhenhecometovotehehadajobinNewYorkbutdecidednotto

gobacksothathewouldcontributetothedevelopmentofhiscountry.Readersare

coercedtosympathisewithCamaguwhodecidedtosacrificehisjobbutonlytobe

givenacoldshoulderbyhiscompatriots.

QUESTION4:POETRY–SONNET18

Analyseindetailthewayinwhichthepoem dealswithitssubject.Carefully

examinehowthepoetusessyntax,diction,figuresofspeechandsoundeffectsto

expresshisviews.
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ThissonnetisanexampleoftypicalShakespeareanstyle,comprisingthree

quatrainsiniambicpentameterendinginaheroiccouplet,followingarhyming

schemeofababcdcdefefgg.Itdealswiththethemeofbeautyandthewayitis

affectedbytime.

Onthesurface,thepoemissimplyastatementofpraiseaboutthebeautyofthe

beloved.ThesonnetbeginswithconveyingthebeautyofShakespeare’slove.The

poemopenswiththefamouscomplimentaryquestion:

“ShallIcomparetheetoasummer’sday?”

Thisquestionisflatteringinitselfasasummer’sdayisoftenassociatedwith

beauty.Thepoet,however,explainsthathislove’sbeautyexceedsthatofthe

summeranddoesnothaveitstendencytowardsunpleasantextremes:

“Thouartmorelovelyandmoretemperate.”

Shakespearemakesspecificcriticism ofthesummer:itsbeautyisspoiledby

strongwindsanditdisappointsusbeingtooshort:

“RoughwindsdoshakethedarlingbudsMay,

Andsummer’sleasehathalltooshortadate.”

Intheabovequote,Shakespearedescribesthefragilityandshortdurationof

summer’sbeauty.Theuseoftheword“lease”remindsthereaderofthefactthat

everythingbeautifulremainssofaralimitedtimeonlyandafterawhileitsbeauty

willbeforciblytakenaway.

Inthesecondquatrain,Shakespearecontinueshiscriticism ofthesummer.He

focusesontheimperfectionofthesunandexplainsthatitistemporaryandlike

otheraspectsofthesummer,tendstowardsunpleasantextremes:

“Sometimetoohotthehoteyeofheavenshines,

Andoftenishisgoldcomplexiondimmed,”

Shakespearestatesthatthesun,whichhepersonifiesandreferstoas“theeyeof

heaven,”betoohotorblockedfromviewbythecloudsunlikehis“moretemperate”
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love.

InthesecondquatrainShakespeareposeshisproblem fairlyexplicitly:every

beautywillfadeeitherbychanceorthroughthenaturalcourseoftime.

“Andeveryfairfromfairsometimedeclines

Bychanceornature’schangingcourseuntrimmed.”

Therepetitionoftheword“fair”highlightsthefactthatthisfateisinescapablefor

everythingthatpossessesbeauty.Shakespeare,however,statesthathislovewill

notlosetheirbeautytodeathortimebutwillbepreservedthroughhispoetry:

“Butthyeternalsummershallnotfade

Norloosepossessionofthatfairthouow’st,

Norshalldeathbragthouwander’stinhisshade

Whenineternallinestotimethougrow’st”

Throughoutthispoem,ineveryfirstline,duetotherhythmstructuretheword“I”is

emphasisedwhereastheword“thee”isnot.ThissuggestthatShakespearewants

tofocusonhimselfratherthanonhislove.

Thepoetusesaplethoraoffiguresofspeechandsounddevicestobringoutthe

subjectofthepoem.Theliterarydevicesusedinthispoem include:metaphors,

repetition,contrastorantithesis,rhetoricalquestions,andpersonification.

Thepoemsbeginswitharhetoricalquestionto“thee”soitseemsasthoughthe

poemisgoingtobeabouttheyounglover.However,thestressed“I”ofthefirstline

contrastswiththeunstressed“Thou”ofthesecondlineforeshadowingthetheme

ofthepoem.Itlessatributetotheyouth’sbeautythanaproclamationofthe

writer’sskillandhisassurancethathispoemwillbeafutureclassic.

Repetitionisusedheavilythroughoutthepoem.Forexample,“morelovely”and

“moretemperate”aswellas“everyfairfrom fair.”Thistechniqueisusedfor

emphasis,toaccentuatethepointbeingmade.Contrastsareemphasisedby

antithesis,“moretemperate/Roughwind”andthelastwordoflines5and6
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opposing“shines”with“dimmed.”

Personificationoccursthroughoutthepoem intheform ofsummer(“summer’s

lease”),theSun(“hisgoldcomplexion”),Nature(“nature’schangingcourse”)and

Death(“shalldeathbrag”).SummerandDeatharepersonifiedtosuggestahuman

relationship:Deathisarivalforthepoet’slove.From thefirstline,Shakespeare

invitesacomparisonwithsummerandthiscontinuesthroughtothefinalcouplet.

Summergenerallypresentedastheperfectseason,fallsshortoftheyouth’s

perfectionandisunworthytobecomparedtohim.Summerhas“roughwinds”and

“tooshortlease”whilethelover’s“eternalsummer”isreinforcedatthebeginningof

thesestet.

Thepoetalsouses,alliterationasasounddevice.Alliteration,asalinkingdeviceis

lightlyusedwhichmakesitmoreeffectivewhenitdoesappear,“chanceornature’s

changingcourse,”usedattheendoftheoctave.Thenextuseisinthefinalline,

“longlivesthis,andthisgiveslifetothee”wherethedoublealliterationofthe“l”and

“t”forcethelineintoprominence.

Inconclusion,Shakespeare’ssonnetsuccessfullyconveysthethemesofbeauty

andtheeffectoftimeonitthroughavarietyofpoetictechniquesandeffectiveuse

oftheiambicpentameterstructure.

QUESTION 5:DRAMA – Analysetheeffectandpurposesofthisdramatic

dialoguebetweenBiffandHappy.

GUIDELINESANDSUGGESTIONSONHOWTOTACKLETHISQUESTION

ThisdramaticdialogueisanextractfromArthurMiller’splayDeathofaSalesman.

Inthisdialoguetwobrothersarehavingaconversation.ThesebrothersareBiffand

Harry.Ananalysisofthedialoguewillrevealtheseboys’charactertraits,mood

betweenthemandtheirrelationshipastheplotunfolds.

IntheopeningstatementBiffrevealshisdispleasuretowardswhathisfatheris

doingtohim.Heisangryandbitterthathisfathermocksorinsultshimallthetime.

Inresponsetothiscomplaint,Happyfightsforhisfatherandatthesametime

givingsomejustificationsastowhyhisfatherseem tobemockingBiff.In
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justifyingtheactionsofhisfatherHappyarguesthathisfatherdoesnothateBiff

buthewantshim todogooddeeds.ThissuggeststhatBiffisnotdoinggood

thingsatthemomentnowonderwhyhisfatherismockinghim.

Thedramaticdialoguerevealsthatthesetwoboysareveryworriedbecausetheir

fatherseemtobeweirdinhisconduct.Thefatherisseentalkingtohimself.Ina

nutshell,thetextdepicttheboysasconcernedandlovingchildrenwhofeelfortheir

father.

Asthedialogueprogresses,thecauseofthefather’smentalinstabilityisrevealed.

Thefatherisworriedbecausehischildrenespecially,Biff,donothaveatangible

destiny.BiffisdescribedbyHappyassomeonewhois“stillkindofupintheair.”

TheimageusedhererevealedthatBiffdoesnothaveastableprofessionhencehis

futureisbleak.Nevertheless,Biffisunhappytobepointedtoastheonlyperson

causinghisfathertobedepressed.InabidtoavoidalltheblameonhimselfBiff

pointedoutthat,thereis“oneortwothingsdepressinghim”hence,“justdon’tlayit

allonme.”ByrejectingalltheblameBiffprovesthathedidnotwanttobethe

scapegoatforallhisfather’swoes.

Biffisafailureinhislife.Hespentsixtosevenyearsafterhighschooltryingtofind

astablecareer.Hegotinvolvedinmanymenialjobssuchasbeingashippingclerk,

salesmanandotherbusinessventuresbutallthisdidnotyieldastablecareer.He

aptlydescribedhislifeas“ameaslymannerofexistence.”Theadjective“measly”

vividlydepictsBiff’slifeasridiculouslysmallandmean.

Therelationshipbetweenthesetwobrothersisverycordialanddevoidofany

grainsofanimosity.Theirconversationopenandfrank.InitiallyBiffrefusedto

acknowledgethatheisthesourceofhisfather’sdepressionbutaftersome

exchangeshesawthelightandaccepttheblame.EvenwhenisaskedbyBiffifhe

iscontentedwithhiscurrentlifeheadmittedthathegoingthroughhellandheis

notsatisfiedwithhislife.Thesetwobrothersarenotachieversandtheyarenot

satisfiedwiththeirlife.ItisapitythatHappyiswaitingforthemerchandise

managertodieforhim tobepromotedonthatposition.Eventhismanageris

Happy’sfriendhewishhimdeadinorderforhimtobepromoted.

Thedramatistjuxtaposedthemerchandisemanager’sachievementsinlifewithBiff
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andHappy’ssituation.ThemanagerbuiltabeautifulestateonLongIsland,lived

therefortwomonthsandsolditandnowheisbuildinganotherone.Ontheother

BiffandHappydonothaveanythingtotangibletotalkabout.Thecontrastand

juxtapositionhelpthereaderstoseethepatheticandmiserablelifeHappyandBiff

arepartaking.ThewritermadetofeelmoresympatheticforHappywhenhesays,“I

don’tknowwhatthehellI’mworkin’for.”

AstheconversationprogressesthereadersaremadetosympathisewithBiffforhe

isstrugglingtomakeitinlife.Biffisnowagrownupmanbutheisnotmarriedand

hedidnothaveabusinesswhichmakeshimtomaketheAmericandreamareality.

Tobeunmarriedandnotowningastablejoborbusinesssymbolisesfailure.Atthe

sametimehisfailurehasbecomeathorninthefleshofhisfather.

Byandlarge,thisdramaticdialogueportraysthatmaterialpossessionsareamark

ofaperson’ssuccessandprosperityinthisworld.Withoutmaterialpossessions

therewillbenocontentmentandsatisfaction.Lackofmaterialpossessionwilllead

todepressionandpsychologicaldisturbancesasdepictedbyHappyandBiff’s

father.

OCTOBER/NOVEMBER2015MEMORANDUM

QUESTION1:PERSUASIVEPROSE–CriticallyanalysethearticleontheBritish

publicsectorworkersstrikeover“povertypay”

SAMPLEESSAY

“Britishpublicsectorworkersstrikeover“povertypay”isanewspaperwrittenby

TessLittleandithasbeenpublishedonlinebyTheChicagoTribuneon10July

2014.Thenewspaperarticleportraysthevariousdimensionsofthepublicsector

workersstrike.Thesedimensionsrangesfromthecausesofthestrike,thepeople

involvedinthestrike,theconsequencesofthestrike,theopinionsofthepeople

involvedinthestrikeandthereactionofthegovernmenttowardsthestrike.In

writingthisarticlethewriterusesseveralliterarydevicesandjournalisticnorms.

Theparticipantsofthestrikeincludeteachers,councilworkersandfire-fighters.

Refusecollectors,schoolsupportstaff,cleaners,streetsweepers,careworkers,
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nurseryassistantsandsocialworkersjoinedthestrike.Thepopulationofthe

peoplewhojoinedthestrikeshowshowparalysingandeffectivethestrikewas.

Thesegroupsofpeopleprovideservicestothepublicwhichmeanswhentheyput

theirtoolsdownthepublicwillsuffer.Thetotalnumberofthestrikersismassive

andvague.Toconveytheideathatthestrikersweresomanythewriterusesthe

phrase,“hundredsofthousands.”Thestrikersweresomanytobecountedbythe

humaneye.Themagnitudeofthestrikewassounbearablesinceitstretchedovera

“24-hour”period.Theutilisationoftheword“stoppage”connotativelysuggestthat

thestrikewassointensejustlikeablockagehencethelifelineofmanypeoplewas

compromised.Avividpictureofsufferingusheredinbythestrikemanifestsinthis

article.

Whattriggers the stoppage was thatthe governmenthas imposed some

restrictionsonwagerisessomefouryearsagoinanefforttoreducethe

government’shugebudgetdeficit.

Consequently,thestrikeaffectedtheprovisionofanumberofserviceswhichwere

desperatelyneededbythecitizens.Thestrikeledtotheclosureof3 225schools

withmorethan1 000otherspartiallyclosed.Presentationofsuchstatisticsloudly

andclearlyhighlighthowdevastatingthestrikewas.

Thewriterofthisarticleisnotbiasedandisjusttellingitasitis.Eventhoughthe

writer’svoiceisnotveryvisibleinthearticle,however,bywritingthisarticle,the

writer’sintentionistotarnishtheimageoftheBritishgovernment.Infactthewriter

throughthisarticlealludestothefactthatthegovernmentisinsensitiveand

calloussinceitisgivingitscitizensa‘povertypay”whichmakesalltheseworkers

failtomeettheirfamilies’basicneedsforfood,clothingandshelter.

Tosubstantiatethereporter’sstance,thewritercitesorquotesanumberofpeople

whoparticipatedinthestrike.Inordertobringrealismandavoidbiasthewriter

quotedSimonAmos,a47yearoldfirefighterwhoairedhissentimentswith

regardstohow thegovernmentthegovernmentismistreatingpublicsector

workers.TheinsensitivityofthegovernmentisrevealedbySimonswhenhesaid

thatthegovernmentisforcingthem topaymoreonpensionsandmakingthe

workersworkforlongperiods.
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Paradoxically,eventhoughtheactionsoftheworkersarejustifiedandgenuinethe

strikepromptedtheBritishPrimeMinisterDavidCamerontothreaten“acrackdown

onunionpowers.”Thethreatofaseriesofseveremeasuresagainstundesirable

behaviouroftheworkersunionsalsoportrayCameronasanunfeelingleaderwho

donothavetheneedsofthepeopleatheart.Insteadofnegotiatingforanamicable

solutionhewantstosubstituteforcewithforce.Afterall,theworkershavebeen

patientforfouryearshopingthatsensewillbeknockedintheirleaders’minds.

Byandlarge,thisarticledepictstheBritishgovernmentinanegativeway.

QUESTION2:CONVERSATION–Nameanddescribethethreemaindimensions

ofsocialtalkandhowtheyaremanaged.

SOMESUGGESTIONS

Discussthefollowingdimensions:

- Thetellingdimension:requiresparticipantstouseappropriatevocabulary

- Thequestionaskingdimension:askquestionswhichpullspeopleintoa

conversation.

- Thethinkingorreasoningdimension:beabletofocusonwhattheother

personissayingandonwhatyouwanttosay.Thinkbeforeyouspeak.

- Thelisteningdimension:befocusedonthespeaker.Showtheotherspeaker

thatyouarereallyinterestedinthemandtheiropinions.Thatwaytheywill

wanttocontinuetalkingtoyou.Listeningwillenablethespeakerstoask

rightquestionstoeachother.

- Turn-taking:Onespeakermustnotoverspeaktheymustgiveeachotherthe

chancetospeak
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Discussfiveculturalnormsthatpertaintoconversations.

Cultureinfluencescommunication.Therearefiveuniversalconstraintspertaining

toconversations:

- Clarity

- Minimisingimposition

- Considerationfortheothers’feelings

- Avoidingnegativeevaluationsbythereceiver

- effectiveness

Clarity–itisthelikelihoodofanutterancemakingone’sintentionclearandexplicit.

Averyimportantpartofconversationbecauseinorderforaconversationtoflow

properlythecommunicationneedstobeclearandprecise.Communicatingspecific

messagesexplicitlyrequirestheuseofdirectimperatives.Interlocutorsmustavoid

theuseofthehintstrategy.

Minimisingimposition–referstopowerrelations.Interlocutorsmustnotimpose

theirgenderdominanceorauthoritywhenengagedinsocialtalk.

Avoidingnegativeevaluation–bepoliteandcourteous.Don’toffendtheotherpart.

Considerationforothers’feelings–whencommunicatingwithanotherperson,

individualstakeintoaccountthelistener’sfeelings.Peopleacknowledgehowtheir

intendedactionisgoingtoaffectthefeelingsoftheotherperson.

Effectiveness–itistheinfluencethatthemessagehasonthereceiverandtowhat

extent.Effectivenessexplainsthecapabilityofhowwellthecontentofthemessage

isconveyedtothelistenerandifthestyleofverbaldeliveranceissoftorpunctual,

strong,weak,powerfulorineffective,weightyorsuperficial.

SECTIONB:GENRESOFLITERATURE

QUESTION3:FICTION–Discusshow theauthoruseslinguisticandliterary

devicestoproduceandshapemeaning.Discussthefollowingelementsof

creativewriting– narrativestructure,wordchoice,theme,atmosphereand
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characterisation.

GUIDELINES:Someideasthatmayhelpyou

Thepassageisareflectivetextwrittenintheformatofadiary.Initsoutlookthe

passagebringsoutthethoughts,feelingsandemotionsofthewriter.Thetextis

writteninthefirstpersonnarrationwhichisthemostappropriateapproachfora

reflectivetext.Thelanguagechoiceissimpleanddirecttothepoint.Overand

aboveall,thementalstateofthenarratorisportrayedthroughoutthispassage.

ThepassageisamanorboycalledJonathanwhohasbeenmissingforaweek

now (27Julyto3August)andhismysteriousdisappearancehadanegative

psychologicalandemotionaleffectonLucy.Thewriterofthediaryseem tobe

Jonathan’smother.Jonathanisnotevencommunicatingwithhisfamily:“Nonews

fromJonathan.”Theabsenceofcommunicationhorrifyandterrifythenarrator,she

says,“Iam gettingquiteuneasyabouthim.”Byshowingsomeonewhois

concernedaboutthewhereaboutsthewriterportraysthebondwhichexists

betweenJonathanandthenarrator.

Thewritereffectivelyuseappropriatedictionorwordchoicetoportraythemood

andatmosphereofthetext.Themoodissombre,tense,terrifyingandmelancholic.

Accordingtothediarythenarratorisuneasy,nervousandunabletomoveonwith

hernormallife.LucyisnotabletosleepduetoJonathan’sdisappearance.She

movesaroundtheroominsteadofsleepingandthishasalsoaffectedthewriter’s

sleepingroutine.Bydepictingpeoplewhoarenotabletosleepthissuggestthat

Jonathan’sdisappearancehasagreatimpactonLucyandthenarrator.Theability

tosleepisanindicationofapersonhavingapeaceofmind.Lackofsleepisan

indicationofanunstablemindandlife.

DespitetheadversityofmissingJonathananditseffectontheirdailylifethe

narratorisgratefulthathealthwiseLucyisnotaffected.Theutterance,“ThankGod”

showsthatsheisrelievedsomehowasshedidnothaveadoubleblow.The

narratorseemtohavesomereliefthroughLucy’shealthwhichisblossoming.She

says,“Lucy’shealthkeepsup.”

Thenarratorisdepictedasaconcernedmother.Characterisationhasbeen

effectivelyusedbythewritertodepictamotherwhoissoworriedaboutthe
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wellbeingofherchildren–themissingJonathanandthesickLucy.Throughthe

narratorthetrialsandtribulationsofmotherhoodareilluminated.

Throughout,thedualdiaryentrythespeakerornarratorportraysatormentedor

troubledsoulandmind.SheisworriedaboutJonathanwhohasgoneawolandhis

whereaboutsarenotknown.AtthesamethenarratorisconcernedaboutLucywho

isnotsleepingduetoJonathan’sdisappearance.However,intheseconddiary

entry,Lucyseem tohaveacclimatisedtothesituationandnonewsisfiltering

aboutJonathan’sdisappearance.

QUESTION4:POETRY-CITYJOHANNESBURG

Carefullyexaminehowthepoetusessyntax,diction,figuresofspeechandsound

effectstoexpresshisviews.

SAMPLEESSAY

InthispoemMonganeSerote,thepoet,speaksofthedifficultiescreatedforblack

peoplebythelawwhichrequiredthemtocarryapassatalltimes.Italsospeaksof

thedifficultiescreatedforblackpeople.Atthebeginningofthepoem thepoet

speaksoflifebutfurtherdownintothepoemhetalksaboutdeath.Thisisquite

contrastingsincethepoetcomparesthethingsheloveswithdeath.Inthisessay

thewriterwillanalysehowthepoetusessyntax,diction,figuresofspeechand

soundeffectstoexpresshisviews.

Thetitleofthepoemportraysthatthepoemisaboutaspecificplaceandsetting,

namelythecityofJohannesburg.Itisademandingharshandalienatingurban

environment.ThepersonaorspeakerinthispoemisanAfricanwhotravelstowork

inthecity.Theword“I”inthefirstlineimmediatelysuggeststhepresenceofafirst-

personspeaker.ThespeakeraddressesJohannesburgdirectly:“ThiswayIsalute

you”(line1).Byandlarge,thespeakerhasacomplexrelationshipwiththecityof

Johannesburg.Theword“salute”suggestsrespectforthecity,butperhapsalso

fear.Thepoem initstotalityisabouttherelationshipbetweenthespeaker,an

Africanworkinginthecityintheapartheideraandthecity,Johannesburg.Heisat
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themercyofthecity,whichisshowntobevastandpowerful,aplaceofinsecurity

andsorrowforthespeaker.Thepoemusespersonificationtoshowhowthecity

exertscontroloverindividualsandeveryaspectoftheirlives.Althoughthespeaker

worksinthecity,atnightthespeakermusttravelbacktothe“comichouses,”and

dry“dongas.”Thecityleavesworkerswith“frozenexpressions”ontheirfaces,

whichshowshowinhospitablethecityistowardsitsAfricanworkers.

Thepoetusesthediction and imageswhich showsthatthepersona is

apprehensiveinJohannesburg.Thespeakerdesperatelysearchesforthepassthat

allowshimtobeinthecity.Therepresentationofthespeakershowsthathealso

seesthecityasaplaceofdesperationandsorrow,asexpressedinline38which

says,“Expressionthathavetearslikefurrowsofsoilerosion…”

Inline4theword“pass”isacluetothesettingintime.Thepassistheidentity

documentallAfricanshadtocarrywiththemunderapartheidlegislation.Thepass

showedwhethersomeonehadpermissiontoworkinthecity.Thementionofa

passtellsthereadersthatthepoemissetintheapartheidera.

In“CityJohannesburg”thepoetusesvividimagerytoevoketherelationship

betweenthespeakerandthecity.Inline6-7thepoetusesasimile:“Myhandlikea

starvedsnakerearsmypocket/Formythin,everleanwallet,”Thehandsearching

forthepassiscomparedtotheshapeandmovementofthesnake.Throughthis

typeofimagerythepoetportraysthehelplessnessandhumiliationofthespeaker

ashesearchesforthe“pass”thatallowshim toworkinthecityandwhichis

thereforeasimportantashis“life.”

Inline6-10thereareimagesthatsuggesthunger.Thespeaker’swalletis‘lean”and

hishandislikea“starvedsnake,”hisstomach“groansafriendlysmiletohunger,”

indicatingthathungerisfamiliar,likeafiend,butalsodevourscoppersandpapers

(money).Throughtheseimagesandthediction,thepoetshowsusthatthespeaker

ispoorandstrugglingtosurviveinthecity.

Imageryisalsovisibleinlines20-21.Intheselinesthepoetusespersonification.

Hesays:

“Throughyourthickironbreaththatyouinhale
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Atsixinthemorningandexhalefromfivenoon”

Thisimageshowsthevastpowerofthecityandalsosuggestpollutionand

industry–“Thickironbreath.”Thisimageryeffectivelyportrayhowsmalland

powerlessthespeakerfeels.

Metaphorshavebeenutilisedalsotoilluminatethepoet’ssubject.Atypical

examplecanbepickedupfromlines26-27:

“Whenyourneonflowersflaunttheirwaythroughthefallingdarkness

Onyourcementtrees”

Thelightsofthecityarecomparedto“neonflowers”andlamppostsarecompared

to“cementtrees.”Thisimagerevealsthecriticalbeautyofthecityinthedark:

naturehasbeenreplacedby“neonflowers”and“cementtrees.”Throughthe

imageryusedinthispoemthereaderiscoercedtoempathisewiththespeaker’s

plight.Theimageryisstrikingandunusual,allowingthereadertovisualisethe

attractionofthecityaswellasthepainitcausestothespeaker.

Throughoutthepoemthespeakerdirectlyaddressesthecityandtherepetitionof

thewords“Joburgcity”emphasisehowomnipresentthecityisinthelifeofthe

speaker.

Johannesburgispersonifiedinthepoem,butisalsorepresentedasaharsh,

demandingandunhealthyenvironment:thecityhasa“thickironbreath”which

“inhales”and“exhales”theAfricanworkersearlyinthemorningandlateatnight

Inanutshell,thediction,figuresofspeechandsyntaxutilisedbythepoetsuggest

thetoneofthepoem.Inlines1-5thetoneisironic,mockingaswellasfearfuland

resigned:theideaofarespectful“salute”isironicallyinvertedasadesperate

searchforapass.Thepoemmasqueradesasa“salute”tothepowerandgloryofa

largecitywhileinactualfactcontainapowerfulcritiqueandprotest.Ironically,the

speakercallsthiscruelandharshcity“mylove”(line4).Thecityislikeapitiless

andheartlesslover.Thepoemendsonanoteofresentment,disillusionmentand

sorrow.Thetownshipisaplaceofdangeranddeath.“Death”isjuxtaposedwiththe

word“life”inline4.Thespeakercanfeelthecitysappinghisstrength(line31)and

realisesthatthecitywantsnothingfromhimexcepthisflesh,bloodandmind(lines
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30-33).

Inconclusion,throughtheutilisationofsyntax,diction,figuresofspeechandsound

effectsthepoetportraysthesegregationthatwasevidentinhistimeandthe

oppressionbeingmeteoutuponthelessfortunateduetolawsconjuredbywhite

people.Serotedepictstheselawsasunfairanddestroyingthelivesofvulnerable

people.Theemotivelanguageusedthroughoutthepoem identifieswiththe

oppression“wheredeathlurksinthedarklikeabladeintheflesh.”Thisportrays

thedeeppainandturmoilthepoetreallyfeelsinside.

QUESTION 5:DRAMA – Analysetheeffectandpurposesofthisdramatic

dialoguebetweenEmmaandJerry.

GUIDELINESANDSUGGESTIONS

Thecharactersinvolvedinthisconversationhaveanintimaterelationshipbefore

butnowtheyhavegonetheirseparateways.Atthisjunctureitseemstheyhave

metagainaftersometime.Byandlarge,thetextportraysthatpeoplewhohavean

intimaterelationshipcannotdiscardeachotherforgood.Theywouldhave

nostalgicandreminiscentfeelingsabouttherelationship.

Inanutshell,throughthisdramaticdialoguethedramatistwantstoportraythat

thereisnototallovelostbetweenlovers.Emmaphonedherex-boyfriendinthe

morningrequestinghimforameeting.IntheinitialutterancesEmmaishesitantto

spelloutwhyhehasphonedJerrythatmorning.Herstatementsareincomplete

andjerkywhichsuggestssheisuneasy,hesitantandnotyetcomfortablewiththe

conversation.SheisworriedabouthowJerrywouldrespondsincesheistheone

whohastakentheinitiativeintheconversation.

Emmahas“beenupallnight”thissuggestsheislonelyandstillyearningforJerry’s

company.EmmaishypocriticalandflatteringJerrythathemeanalottoherlife

andthatshestillhavesomefeelingsforhim.Shenowgodownthememorylane

andtalkaboutthehousetheyboughtinWessexGrove.Thesetwopeopleseemto

haveanupmarketrelationship.Theword“remember”isrepeatedseveraltimesin

theirconversationthissuggeststhenostalgiathesetwocharactershaveintheir
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relationship.

LaterontellsJerrythatshedidnotwanttoseeherfornostalgia.Thisstatement

showsusthatshehadanothermotiveinthisencounter.Emmaisnowinanew

relationshipwithRobert.ItseemsJerrydidnotwantRoberttoknowthattheywere

onceinarelationship.RobertisoneofJerry’soldestfriendandhesurprisedto

hearthatEmmahadalreadyspilledthebeansabouttheirrelationshiptoRobert.

ThemeetingbetweenEmmaandJerryignitesfeelingsofjealousandenvyinJerry.

Jerry’squestionswhichhethrowstoEmmaarenotansweredatall.Thissuggest

EmmanowhaveanIdonotcareattitudetowardsJerry.Jerrynolongerhave

authorityoverEmma.Finally,EmmatellsJerrythat,“It’sallallover.”Thissuggests

thatthismeetingwasdeliberatelycalledbyEmmasothattheycanputthefinalnail

ontheonceflourishingrelationship.

Byandlarge,Emma’smotiveforcallingthemeetingseem toberevengeand

inflictingpainonJerrywhoseemtohavebetrayedhiminthepreviousencounter.

MAY/JUNE2016MEMORANDUM

SECTIONA:GENRESOFLANGUAGE

QUESTION 1:PERSUASIVEPROSE:DISCUSSHOW DAEWOOPERSUASIVELY

POSITIONITSELF

SAMPLEESSAY

Daewooisafirmoperatingacarmanufacturingcompany.Inanutshell,Daewooas

aplayerinthecarmanufacturingbusinesspositionitselfthrougharigorousand

persuasiveadvertisingprocesssothatitwouldbeacutabovetherest.Inthis

essaythewriterwillanalyseDaewoo’sadvertisinggimmicksanddiscusshowthe

organisationpersuasivelypositionitself.

Inthebusinessworld,positioningisabouthowyoudifferentiateyourproductor

serviceinthemindoftheprospectiveaudienceorconsumers.Itisanorganised

system forfindingawindowinthemindofyourprospectiveclientsinorderto

positioneffectivelyovertheirproduct,merchandise,aserviceandmanyother
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prospectsagainstthemaincompetitors.

Firstandforemost,Daewoointroducedtheadvertisementwithacatchphrase:

“EverynewDaewooComeswithARatherAttractiveExtra”–Thecatchhasabold

fontwhichattractstheattentionoftheviewer-reader.Furthermore,thecatch

phraseviolatestheconventionallinguisticsrulesinthatthewordsinthemiddleof

thesentencebeginwithacapitalletterinsteadofasmallletter.Allthisisdoneina

bidtoexpresshowDaewoo’scarsandservicesareuniqueandfarabovetherest.

Thedictionusedinthecatchphraseisalsoappealingandinviting.Wordssuchas

“attractive”and“extra”inthecatchphrasecontainsmeaningsandconnotations

whicharesufficientlyenigmatictomaketheviewer-readerwanttoexplorefurther

down.Thebestlineorcatchphraseleavesanultimatesubliminalmessageprinted

intheviewer’smind.Thisapproachwillleadthepotentialclientsfromanemotional

oraestheticsensationtoamoreintellectualcomprehensionofthemessage.

Theintroductorystatementmadeupofonewordandarhetoricalquestionalso

madetheclientstostopandponderonDaewoo’sadvertisement.Theword

“tempted”isveryappealingandprovocative.Itisvitalingrabbingtheclients’

attention.

Inabidtopositionitself,Daewooadvertisementemphasisedthedistinguishing

featuresofitsbrand.Unlikeothercarmanufacturers,Daewoo,offersthreeyears

freeservicingincludingalllabourandpartsforanunlimitedperiod.Aboveall,the

offerisforalltypesofcarstheyoffer.Moreimportantly,thiscardealeralso

telephoneandarrangeforthecarserviceandcollectitfrom theclient’shome.

Whentheclient’scarisundergoingservicethecompanygivestheclientacarto

useuntilhis/hercarisbackfromservice.Throughthesedistinguishingfeatures,

Daewooistryingtocreateapositiveimageofthecompany.Inanutshell,Daewoo

positionitselfpersuasivelybyofferingabrandpromisebyenumeratingitsmost

compellingbenefitstoitstargetcustomers.

DifferentiationisalsoatechniquevisibleinDaewoo’sadvertisement.Thereare

severalwordsinthetextwhichclearlyindicateorhighlighthowDaewooisunique.

Wordssuchas“unlike,”“no”and“isn’t”havebeenusedtoshowthecontrast

betweenDaewooandothercompanies.Daewoocomparedandcontrastedits
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serviceswiththoseofotherserviceproviders.

Inordertopositionproductsorbrandscompaniesemphasisethedistinguishing

featuresoftheirbrands.Daewoodevelopauniquepositioningideabycreatinga

uniqueimpressioninthemindofthecustomers.Productssuch“athreeyear

comprehensivewarranty,”“threeyearDaewooTotalAAcover”anda“sixyearanti-

corrosionwarranty”areveryuniqueofferswhichcaneffectivelypositionDaewoo

aboveallothercarmanufacturers.Inanutshell,Daewoousesinformativelanguage

whichinformsreadersorpotentialcustomersoftheirservice.Suchaidstheselling

oftheproductandpopularisethecompany.

Repetitionoftheword“extra”inthecatchphraseandthesloganalsoportraysthe

ideathatDaewoooffersitscustomersmorethantheycangetfrom anycar

manufacturer.Theslogandevelopauniquepositioningideabycreatingaunique

impressioninthemindofcustomersthatassociatessomethingspecificand

desirableaboutDaewoo’sbrandthatisdistinctfromtheothercompetitorsinthe

space.

QUESTION2:CONVERSATIONALANALYSIS–Commentonthefourmaximsof

co-operation,theuseofpolitenessstrategiesinthetextaswellasthepower

relationsbetweenthespeakers.

SAMPLEESSAY

Inthisessaythewriterwilldoacriticalofthescripteddialoguefrom partofa

drivinglessonbetweenPete(theinstructor)andSara(thelearnerdriver).The

conversationhasalreadystartedanditissomewhereinthemiddleasfarasits

developmentisconcerned.Inthisanalysisfocuswillbeonanalysingand

commentingonthefourmaximsofcooperation,theuseofpolitenessstrategiesin

thetextaswellasthepowerrelationsbetweenthespeakers.Specificcitationswill

bemadefromthetextsoastosubstantiatethediscussion.

The English language philosopherPaulGrice proposes thatin ordinary

conversation,speakersandhearersshareacooperativeprinciple.Speakersshape

theirutterancestobeunderstoodbyhearers.Griceanalysescooperationas
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involvingfourmaxims:quantity,quality,relationandmanner.

Themaxim ofquantitysuggeststhatinterlocutorsmustgivethemosthelpful

amountofinformation.Thisinformationmustnotbetoomuch,toolittle,butjust

right.InthisconversationbetweenPeteandSara,Petehasmorespeakingtimeand

space.ThissuggestthatPeteisthecustodianandreservoiroftheknowledge

whichSaraneedsforhertopassherdrivingcourse.Outof24linesinthisdialogue

Pete’swordsarecoveredin20lineswhileSara’swordsarecontainedin4lines

only.

Asfarasthemaximofqualityofinformationisconcerned,Peteastheinstructor

triesasmuchaspossibletogiveSaraadequateandrelevantinformationand

advicewhichwillmakeheraperfectdriver.Pete’sspeechisloadedwithaplethora

ofimperativestatements:hesays.“readwhat’sinfront…,”“DONOTGOuntilthe

pedestrianhascrossed…”and“pressandrelease.”AllthesecommandshelpsSara

tounderstandthedo’sanddon’tsofdriving.Byandlarge,Peteisnotcompromising

themaximofquality.Furthermore,Pete’sarewellpaced.Heisusingavarietyof

pauses–halfasecondpauses,onesecondpausesuptofivesecondspauses.

Moreimportantly,Petealsoobservethemaxim ofrelation.Throughoutthe

conversation,Peteisnotdigressing.HeisfocusedongivingSarathebest

instructionsonhowtodrive.Petemaintainsthroughouttheconversationmaintains

theinstructor–learnerrelationship.

Lastly,themaxim ofmannerisalsorespectedinthisconversation.Bypausing

aftergivinganinstructionoranutterancePeteputwhateverhesaysintheclearest,

briefestandmostorderlymanner.Peteavoidsambiguitybyusingstraightforward

anddirectlanguage.

Ontheotherhand,thisconversationislacedupwithsomepolitenessstrategies.In

sociolinguisticsandconversationanalysispolitenessstrategiesarespeechacts

thatexpressconcernforothersandminimisethreatstoself-esteem.Therearetwo

types ofpoliteness strategies.These are positive politeness and negative

politeness.Positivepolitenessstrategiesareintendedtoavoidgivingoffenseby

highlighting friendliness.The strategies include juxtaposing criticism with

compliments,establishingcommongroundandusingjokes,nicknames,honorifics,
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tagquestions,specialdiscoursemarkersandin-groupjargonandslang.Negative

politenessstrategiesareintendedtoavoidgivingoffensebyshowingdeference.

Thesestrategiesincludequestioning,hedgingandpresentingdisagreementsas

opinions.

InthecontextofPeteandSara’sconversationpositivepolitenessstrategiesare

evident.Theuseofthemodalauxiliaryverb“can”inthefirstlineindicates

politeness.PeteisnotverydomineeringashealsoseekforSara’sopinionand

approval.

Politenessisindicatedbythetagquestioninthestatement,“there’sacaratthe

crossing,isn’tthere.”Therepetitionoftheinterjection“yeah”andPete’sinstances

oflaughteralsohelptodiffusethetensionintheconversation.

Thisconversationalsoindicatesthepowerrelationswhichexistbetweenthe

instructorandthelearner.Powerrelationsaresimplythedivisionofpowerbetween

theinterlocutors.Ineducationcircles,teachersusuallycontrolcommunicative

eventsandotherwisehavespecialaccesstoandhencecontrolovereducational

discourse.Ontheotherhandstudentshaveinprincipleaccesstotalkinthe

classroomsonlywhentalkedtoandinvitedtospeak.Inthisextracttheinstructor

hasthecontrolofdiscourse.Saraislesspowerfulasindicatedbythefactthatshe

hadlessaccesstothediscourse.

SECTIONB:GENRESOFLITERATURE

QUESTION3:FICTION–Criticallyanalysethepassagebyfocussingonthe

followingaspects:

 Thenarrativeperspective(pointofview)

 Howthethemeisintroduced

 Howcharactersareportrayed

 Howtoneanddictioninfluencemeaning
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 Howpoeticdevicesandotherlanguagetechniquesareusedtoconvey

meaning

GUIDELINES–Thefollowingideascanhelpyouaccomplishthetask

Thepassagehasbeenwrittenfromthethirdpersonsingularomniscientnarrative

perspective.Omniscientmeansall–knowing:suchapointofviewcanmovefrom

placetoplaceandpassbackandforththroughtime,slippingintoandoutof

characters.Itcanreportcharacters’thoughtsandfeelingsthrougheditorial

omniscience.

Inthecontextofthistextthepassageisaboutaladywhodesiredforupmarketlife

butherbasiclifeneedswerenotadequatelyaddressed.Thiswomandidnothave

“eveningclothes”and“jewels”butshe“longedtoplease,beenvied,befascinating

andsoughtafter.”Thewriteriswritingaboutthiswoman(Mathilde)andher

husband.ThroughthethirdpersonnarratorMathilde’sbackgroundaswellher

desiresandaspirationsinhermarriedlifeareilluminated.Thegreaterpartofthe

passagecapturesasliceofwhathappenedinahusbandandwife’srelationship

oneeveningintheirlife.

ThenarratorportraysMathildeasagirlfrom ahumbleorpoorbackgroundwho

cravesforalavishandextravagantlifestyle.Inordertofullyintroducethetheme

anddevelopiteffectivelythewritertakesthereadertothetimeinthepastwhen

Mathildewasatschool.Mathildedevelopedafriendshiprelationshipwithagirl

from arichbackground.Betweenthem therewasahugecontrast.Mathilde’s

povertywastoomuchthatshedecidedtocutoffthefriendship.Thecontrast

betweenthemcausedMathildetobebitteranddepressed.Thispersonalitytraitdid

notdiebutitcontinuesinheradultlife.Thewritergivesthereadersaglimpseof

Mathilde’schildhoodsoastohelpthereadersunderstandherbetter.

Inthisepisode,whenMathildeismarriedisportrayedasawomanwhoisbitterand

unappreciative.Mathildeiscontrastedwithherhusband.Thehusbandisjovialand

loving.Thewomanisdiscourteouswhenshethrewtheinvitationcard.Sheisnot

acceptingtheinvitationonthegroundsthatshedidnothaveanoutfittowearfor

theoccasion.Thehusbandtriestopersuadeherbuthiswifestartedtocry.Atthis

momentshealsodisplaythesameregretandbitternesswhichshehadwhenshe
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wasyoung.Mathilderequestedherhusbandtopassontheinvitationtoafriend

whosewifeisbetterdressedthanher.Mathildeisnotsatisfiedwithherlifeshe

alwayslookeddownuponherself.

Thetoneprevalentinthispassageisofpain,angerandbitterness.Mathildeisvery

bitterbecauseofherpovertystrickenlife.Shecutofherfriendshipbecauseshe

cannotwithstandthecontrastofherlifeandthatofherfriend.Thesamebitterness

madeMathildetoturnarareopportunityofbeinginvitedforaneveningdinnerwith

herhusbandbytheMinisterofPublicInstruction. Thewaysheopenedthe

envelopealsoshowedthebitterness.Shedidnotopenitbutshe“toreopenthe

envelope.”Thehusband’spleasantanddelightedtoneisjuxtaposedwithhiswife’s

emotions.Thehusbandcamehomewithasmileandadelightedattitudebecause

eversinceinhislifehehad“thegreatestdifficultytogettheinvitation.”His

happinessiswatereddownevenfurtherwhenhiswiferefusedtohonourthe

invitation.Themannerinwhichthesetwocharactersareportrayeddepictthe

conflictwhichisprevalentintheirmarriage.

Thewriteralsousesaplethoraofliterarydevicestoportraymeaninginthis

passage.IntheopeningsentencethewritertellsthereaderthatMathildedidnot

have“eveningclothes”and“jewels.”Thesetwothingsareasymbolofaffluence

andwealth.Poorpeoplestruggletoputfoodonthetable,therefore,pyjamasand

jewelsarealuxurytothem.ThefactthatMathildedidnothavethingsdepictheras

apoorgirlwhowasborninabjectpoverty.

“Twogreattears”runningslowlydownfrom Mathilde’seyesprovidesthereader

withvividvisualimagerywhichhelptoenhanceandilluminatethedistress,pain

andbitternessMathildehas.

Repetitionoftheutterance,“What’sthematter?”byMathilde’shusbandhelpsto

emphasisehowsurprisedthemanwasasaresultofhiswife’sreaction.
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QUESTION4:POETRY–MYPAPA’SWALTZ

Explorehow thespeakerusesimagery,diction,tropes,schemes,soundand

rhythmtoconveythepoeticsubject.

SAMPLEESSAY

Theimageryofthepoemconveystheemotionsofaboyasheexperiencesthislate

nightdancewithhisfather.Thetitleconveysthatitisthefather’swaltzandnotthe

son’sdance.Thetenseoftheverbsthatareusedmakeitevidentthatthisisalook

backataratherunpleasantmemoryfromtheboy’spast.

Stanzaoneimagesportraytheideathatthedancetheboyengagesinwithhis

fatherwasnoteasy.Thelanguageusedinvokesthesensesofsmellandsight.The

boywassubjectedtoacridandhorriblealcoholsmellcomingfrom hisfather’s

breath.Aboveall,hisfatherholdhimtightlylikeaviceandtheboycouldnotflee

butjust“hungonlikedeath.”Byandlarge,theboyseemnottoenjoythedance.

Thesecondstanzaportrayvisualandauditoryimages.Thepair’swilddance

aroundtheroommadethepotsandthepansslideofftheshelf.Themotherjust

stoodwithhercountenancedominatedbyafrownthatcannotbeerased.

Nevertheless,themotherdidnotstopthedancefortheboy’ssake.

Thethirdstanzaimagesbringspaintoboththeboyandthereader.Thefather

holdstheboy’swristratherthanhishandandthefather’sknucklesarebattered.

Theimagesofthispoem conveytheemotionsthattheboyfeelsashisfather

seemsnottocarewhethertheboyenjoysthedanceornot.Thefatherabusesthe

boyasdepictedbytheimageoftheboybeingwildlyflungaroundtheroom.

Severalsounddeviceshavebeenusedbythepoettoexpressthesubjectmatter.

Thepoetusesconsonanceinthepoem.Consonanceistherepetitionoffinal

consonantsoundsinwords.Inthispoemthisoccursaspartoftherhymescheme

withmanyconsonantsrhymingeveryotherline:“breath/death,”“shelf/itself,”

“knuckle/buckle,”“head/bed”and“dirt/shirt.”‘Breath”and“death”areopposites,

andcertainlysuggestthethemeoflifeordeath.Knuckleandbucklesuggest

violence,dirtandshirtalsoworktogetherthematicallyastheysuggestthelifeofa
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workingmanwhowantstojustcomehomeandrelaxcelebratingtheendof

anotherworkday.

Theothersounddeviceusedbythepoetisassonance.Assonanceistherepetition

ofvowelsounds.Forexample,inlines14-15,thesoundoftheshort/a/vowelis

repeatedgivingstresstoaspecificsetofwords:

“Withapalmcakedhardbydirt

Thenwaltzedmeofftobed.”

Eachofthesewordscontributesmeaningtotheseverityofthedancebetweenthe

fatherandson.Itwasanexchangethattookthemanfromwork,toanexpression

oflovetotheresponsibilityofputtingthechildtobed.

Inline7-8the“ou”or“ow”soundisrepeatedgivingemphasistothemother’s

expressiononherface:

“Mymother’scountenance

Couldnotunfrownitself.”

Inactualfactthefaceactuallylengthenswhenmakingthesevowelsounds.There

isanexpressionaboutalongfacebeingasadfaceandthatisexactlywhatis

occurringinthesecircumstances.

ThispoemhasasimpleABABrhymescheme,meaningthateveryotherlinewithin

astanzarhymes.Manyoftherhymes,though.Areslantrhymes(wordsthatalmost

rhyme,butnotquite).Thisisportrayedinstanzaone:

“Thewhiskeyonyourbreath(A)

Couldmakeasmallboydizzy(B)

ButIhungonlikedeath (A)

Suchwaltzingwasnoteasy (B)

Thelineswithcorrespondinglettersrhyme.TheBrhymeinthisstanzaisan

exampleofaslantrhyme–“dizzy”soundsabitlike“easy,”butitisnotaperfect

rhyme.
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Thepoemismadeupoffourquatrainswhichgivesthepoemanintricaterhythm.

Thispoemisiambic.Iambicpentameterisaclassicfivebeatpatternofrhythm.

Iambicmeansthatastressedsyllablefollowsanunstressedsyllable.Iambisone

unstressedsyllablefollowedbyastressedone.“Iam”isanexampleofaniamb.

Thispoemisiambic,butinsteadofhavingfivestressedsyllablesperlinethereis

onlythreewhichmakesittrimester.Inpoetrytrimeterhasthreebeats:Forexample

inline1ofthispoemthereare3stressedsyllables:

Thewhiskeyonyourbreath

Thestressedsyllablesareinboldanditalics.Thispoem iswritteniniambic

trimetersothatitbecomesnitjustapoemaboutawaltz,butawaltzitselfbecause

thereare3beatsinawaltz.Eventhoughthepoemiswritteniniambictrimeter,

however,thedancethespeakerdescribesisnotgracefulandjoyousexercise

whichisordinarilyassociatedwithwaltzing.

QUESTION5:DRAMA–Focusontheeffectandpurposeofthedramaticdialogue.

Guidelinesandideasonhowtotacklethequestion

Basically,thisdramaticdialogueisandargumentbetweenRosaandHennie.Rosa

isshowingdisapprovalaboutthewayHennieisaddressinghermother.Hennieis

callingRagie,Rosa’smotherbyhernameandthisdoesnotaugurwellwithRosa.

ShetellsHenniethat,“Achilddoesn’tcallanadultbyherfirstname.You’rein

Africaand you don’tknow that!”Hennie’sconductisviewed byRosaas

disrespectful.Overandaboveall,RosaperceivesthatHennieistreatinghermother

asa“servant”andthisinfuriatesRosa.Theimageofaservantsuggeststhat

HennieisverydisrespectfultowardsRosa’smother.Hence,thereadersare

coercedtoviewHennieasavillain.TheresponseofHennietoRosa’sallegationsis

aweak“No.”The“No”isnotwellsubstantiatedwhichthenindicatesthatHennieis

guiltyoftheallegation.

Metaphoricallyandfiguratively,thisdramaticdialogueisaboutracialtensions

betweenblacksandwhites.Thedramatistmakeuseofinnocentchildrentodepict

theangerandbitternessthewhitesaretreatingtheblackswhoworkforthem.Rosa
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tellsHenniethat,hehas“taken”hermother.Theuseofthatwordsuggestthat

Rosa’smotherisspendingmuchofhertimeatHennie’shomewheresheis

employedasamaid.Theuseoftheword“taken”hasliteralandmetaphorical

connotations.Rosaisnolongerenjoyinghermother’scompanybecauseshehas

beentakenbyHennie’sfamily.HenniecorrectsRosabysayingthathedidnottake

hermotherbutsheisworkingforthem.Rosaisverybitterandangryandisventing

outherangeronHennie.Shesays:“Shelooksafteryousothatshecouldfeedme.

YouhadyourMaandmine!”

Thisdramaticdialogueistakingplaceprobablyinahomeenvironment.Rosaand

Henniewhoareinvolvedinthisheatedargumentareofthesameage,hence,Rosa

isangryandbitterbecause,Hennie,aboyofherageis,beingbossyoverher

mother.Rosaisdominatingtheexchanges.IntermsofpowerrelationsRosaisin

controlandHennieisrathercalmindicatinghehasaguiltyconsciencetowardshis

behaviour.ThestagedirectionsalsoindicatesthatHenniehasbeenrunoverby

Rosa’sverbalassaultduetohisconduct.

ThroughtheexchangesintheconversationitisalsoclearthatHennieisnotpartof

Rosa’sfamily.RosatellsHenniethathelearnstobedisrespectfulfromhisparents,

whichsuggeststhatHennie’sparentsarenotRosa’sparentsaswell.Rosahasa

homeadvantage,sheisinherterritorynowonderwhysheisveryauthoritativeand

domineeringoverHenniewhoisamarevisitorinherhome.

ThecharactersinthisdramaticdialogueareAfricans.InAfricaitisimpoliteor

discourteousforchildrentoaddressorcalladultsusingtheirfirstnames.The

dramatistseem tosuggestthatchildrenfeelbadiftheirparentsarenottreated

respectfullybyotherchildrenoftheirage.

Allinall,thedramaticdialoguedepictsayoungwomanwhoisassertiveand

aggressivetowardshismalecounterpart.Inawaythispassagehasafeminist

flavoursinceitportraysayounggirlwhoisridingoveramaleintheconversation.

Finally,HennieapologisedtoRosabysaying,“I’msorry,Rosa.”Atthesametime

HennieexoneratehimselffromRosa’spredicamentbysayingthatitisnothisfault.


